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Paper-thin reality 

After seeing Kleczewska’s interpretation of The Tempest, which was quite extraordinary, 

everyone had high expectations of Silviu Purcarete’s adaptation of the play who is a 

master of Romanian theatre and a frequent fixture at the Gdansk Shakespeare Festival. 

He has already brought Shakespeare's plays to the festival four times, all highly 

acclaimed interpretations of the works of the Bard.  

The Tempest is not an easy play to stage as it is a multi-layered story infused with lots of 

magic. For example, the play in terms of a family story offers so many different ways to 

understand the relationship between Prospero, Miranda and Caliban. Without a doubt, 

this time the director managed to draw the spectators’ attention to one person only. At 

least for some time, as that was not the only surprise. Miranda and Caliban were both 

played by the same actor – Sorin Leoveanu. He was extremely pale, wore makeup, was 

dressed only in underwear, and it seemed as though the audience was not supposed to 

know whether the character/characters he portrayed was a man or a woman. He is a 

sickly-looking androgynous being that can hardly walk. At first it was a little bit unclear 

if this strange creature was Miranda or Caliban, but later on it seemed like there is no 

clear division between these two characters, it was more likely that they in some strange 

way merged into one person. In the very first scene Prospero appeared to be a 

Shakespearean counterpart of doctor Frankenstein, who created a living creature, which 

in this case was both Prospero’s daughter and a slave. The most reliable way to find out 

who was actually on stage at a given moment was to listen carefully to the lines Sorin 

was saying (and read the subtitles and recognise the scenes).  

Stage costumes were truly imaginative and one of the strongest points of the staging, e.g. 

Ariel who was dressed in light blue, had his face painted blue and was wearing a clown’s 

red nose or the shipwrecked men who looked like punks with their hair up and tangles, 

dark makeup and dark ripped clothing. However, the most impressive part of the 

performance was probably the stage design and 'special' effects. The whole play took 

place in just one room that seemed to be a part of an old house. It was untidy and dark, 

but at the same time disturbingly beautiful. It was strange that a place that was simply 

ugly can also seem so breathtaking and magical. Interestingly, when it comes to the 

'special' stage effects, it should probably be mentioned that most of them were 

connected to nature. There is a lot of magic in the play, so the use of elements such as 

wind or fire should not at all be astonishing, but these effects altogether gave the 

audience a wonderful feeling of being engaged in something magical and mysterious. 

The play was not too complex in the psychological sense and did not provide a profound 

reading of the characters motivations, but since it was so impressive aesthetically, it did 

not seem like the performance was lacking or felt incomplete. The show was captivating 



and kept the spectators involved in the action, so it was in many ways successful. 

Although it focussed mainly on the aesthetic aspects and left the spectators’ heads filled 

with countless beautiful images such as the paper gowns worn by Miranda ripped to 

shreds when she was becoming Caliban. Undoubtedly Purcarete's The Tempest was one 

of the most poetic, charming and memorable adaptations of the play you will ever see in 

the theatre. Even if its reality is only paper-thin. 


