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Were the world mine 

Grzegorz Wiśniewski’s Richard III was the last of the three shows from the Golden 

Yorick competition. It is, however, completely different from the other two plays 

competing for the title of the Best Polish Shakespearean performance, Maja 

Kleczewska’s The Tempest and Marcin Liber’s Macbeth. At first it seems that the play 

puts emphasis on violence and murder but soon it changes the mood making the 

audience laugh at some down-to-earth, and often insulting, jokes. 

Richard III is not as spectacular in terms of stage design as it is rather minimalistic, black 

and grey. Even though these monochromatic surroundings may seem a bit monotonous, 

the multiple steps and the enormous mirror at the top of them makes an impressive 

enough stage design, but without a doubt spectators’ attention is drawn mainly to the 

actors.  

In the first half of the performance, the audience is only passively watching as the 

characters on stage scheme, struggle and die, but soon after the interval, everybody 

becomes suddenly engaged in the show – everyone is given flags with Richard’s image 

on them and waving them when he appears on stage wearing only a bath-robe. This 

scene was one of the comical ones, and there were quite a lot of them. At times they 

would be witty but at other times the audience would not know whether to feel amused 

or rather embarrassed. What’s more, the violence in the story, pictured as a grotesque, is 

somehow neutralised. There is a lot of brutality in the play, and due to the accumulation 

of comic scenes, Richard’s aggression, immorality and lust for power just fade into the 

background, becoming marginal. Marek Kałużyński as Richard III was perfectly amusing 

in the comedy, but this made him seem not as serious, dangerous and scary as the King 

Richard should be. 

As funny as the story was, it was lacking some psychological depth. Richard III possesses 

some black comedy, but it certainly does explore human nature in a profound way. This 

was not evident in Wiśniewski’s staging of the play. It did, however, prove to us that 

Richard III is a complex, multi-level story which although considers such human vices as 



greed, jealousy or lust, when they are explored as grotesque it highlights even more the 

loneliness of evil men. 


