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The former self 

Marcin Liber’s “Macbeth” had many spectacular aspects. Though it certainly adheres to 

the post-dramatic trend, it was captivating and innovative. The director managed to set 

the original text into new political and social context and at the same time avoid striking 

contrasts between the old and the new.  

Some elements of the performance would resemble other productions, e.g. the military 

context is used quite often when it comes to the Scottish play. The small room with glass 

walls, hanging raw meat, use of media, and singing weren’t new either, yet they seemed 

to be fresh and surprising as they were used in an inventive way. The stage design was 

really impressive, especially in the second half when a huge “Tomorrow” sign appeared 

on stage. Tomorrow is a key word for the original play and the political notions of this 

performance.  

What was most interesting about the play was that there were two Macbeths; apart from 

the one that we all know so well, there was one additional character – Macbeth’s former 

self. It was quite an absorbing figure, dressed all in white, wearing white gloves, he 

seemed to be innocent and pure, yet at first all the darkest thoughts would be said out 

loud by him. By the end he his white suit is blood stained. The ''good'' Macbeth is now 

tainted by his actions. Another memorable part of the play was the scene of Macbeth’s 

death. Normally, the audience is prepared to see him fight, but not this time, instead the 

actors were sitting by the table, typing on their computers, wearing creepy masks (very 

reminiscent of masks used in ''The Dark Knight'') while another actor was ‘leading’ them 

through the scene reading the stage directions. This might seem to be too static, but the 

table did hardly attract the audience’s attention as we were more likely to watch the 

young Macbeth throwing flowers on the coffins that appeared on stage. There was no 

actual battle but the coffins were like a message to the spectators: this is war. This of 

course focuses the audience's mind not on conflict, but on the aftermath on war. War is 

not glorious; war is a tragedy.  



 The whole mysterious and perhaps a bit disturbing atmosphere kept the audience 

engaged on the play until the very last moment when all that was left on-stage was a 

lonely shining “M”- a powerful moment.  


